52

SPECIAL REPORT
Clockwise from top Still goiny
Interview May 1983, cover + tod
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| played d fairly minor role in the history of Intferview mc
and this is us good u fime und pluce to toot my horn. In
issues publishedin 1971 my hame uppedurs on Infervie
underlayout”—not *design” or"desigher”, but “layout.
however, |"redesighed” Interview mugazine dt the rec
Bob Colucello und Glenn O’Brien (who were the edit
“art director”, respectively, und watched over me like he
say so, My version was typographically cleauner than tr
of previous issues, which were grungy in the contemp
underground style.
When it premiered in 1969 ut the Warhol Fuctory, high ubove Uni
Manhattan (just u few blocks away from the legendary Max’s Kc
Interview was Andy Warhol’s very own DIY maguzine before the t
Yourself” becaume d fashion. It was his toy, but to be honest, Andy
desigh or edit it himself—he had members of his entourage do it f
fact, | never even met him, but his spirit was pervasive, like d bew
phantom peering through the clouds.
The first half-dozen or so issues of Interview (with aloy
read: "INTER/view”) adhered to the slapdash fradition
Sixties underground hewspupers like the Eust Villuge (
Berkeley Barb. | suppose it could have been influence
Georye Muciunus’s Fluxus periodiculs—ulthouyh | nev
any Interview editor mention Fluxus by hame. However,
the editors reading the so-culled cheup-chic hewsprin
muguzine RAGS (published by Rolling Stone’s Straight
Publishing Co.und where Burburu Kruger wus u desiyn
edarly yedars), which was somewhere between under- ar
ground.John Wilcox’s Other Scenes, u scrappy undery
tabloid edited by one of the founders of the Villuge V
dlso on the tuble.Hence Interview'’s edrly issues did not
any uhiguely exceptionul design approuches.
As far us | could tell, Warhol rarely got his hands dirty with this rag.
Interview many blocks from where | was, and was surprisingly lis
onh the mastheud under co-editor und Chelseu Girls director Pat
Not only had | never meet Warhol, | was never even told that he
pussed my redesign before it went to press. | still wonder whether
reud the publication.
At this time | was dlso art director aund desigher of Roc
tier music tabloid, which to make ends meet rented ty
services to Interview (Und other publicdations), and thr
in as what in the retdil business is culled " loss-leader’ (s
free o lure customers info the store). Actudlly | deserv
title, since dll the type aund graphic choices for the rec
mine. Insteud, Colucello, who selected ull the photoyr
addition to writing and editing arficles, saw himself us a.d.
O’Brien took thut title for himself. They made choices th
would pledse Andy, yet nhever dictuted whut typefaces
or prohibited me from using my then-favourite two—-Bi
and Busorama—which in refrospect was d big mistake.
| still cannot understand why Andy didn’t vet my typography. Bef
Americu’s pioheering Pop Artist, he wus un uccomplished yruph
illustrator (with a distinctive hund-lettering style) und should hav
the first to redlise that my puiring of Art Deco Broudwuy type for t
*INTER/view” and the curvaceous Busorumu typeface for the sub
Warhol’s Film Maguzine” was one of the dumbest combinations
wdas unsuitably retro and inappropriate for d progressive journdl; |
the two fuces lucked uny harmony whutsoever. Add to thut the t
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Centre rules | pluced ut the top und bottom of euch puye, und, if | huc
gg;"(‘j}’él’jﬁj\ﬁz?\ﬁ;i 10?22' churyge, | would huve fired me. Still, ho one uttered u displeusec
Suint Phulle photographed the maguzine kept my logo for six issues, even ufter | volunturily |

by Jeun Puyliuso greener pustures (Ut Screw mugyuzine).
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Mercifully for readers und stuff, with Vol.2, No. 10 the edi
maybe Warhol himself) switched to a handwritten versior
read Andy Warhol's Interview, and it has more or less rerr
there on the cover ever since.Soon ufter | left, of course
becume u herald of lute twentieth-century celebrity, gli
fashion, as well as a significant outlet for photography an
design. It is so iconic that a few yedrs ago un ambitious, |
edition, seven-volume, thirty-five-yedr anniversary colle
Warhol’s Inferview: The Crystal Bull of Pop Culture, edite
Sundru J.Brunt und Ingrid Sischy, wus published by Karl Lc
7L, Steidl Publishers.This mammoth boxed set only cover
decude, from 1969 to 1979.
Interview evolved into “the definitive guide to the most sighificant
and tomorrow,” say the reprint’s editors, and it was the first magazi
U uhiyue yuestion-und-unswer formut o delve cundidly into the i
celebrities, artists, politicians, filmmakers, mMusicians and literary figu
of the issues, celebrities interview other celebrities, which was a Wa
conceit that gave Interview its deliciously voyeuristic appedl.Yeti
persond, beyinnhing with the haphuzard original design, the pseut
redesign that | perpetrated and ultimately the introduction of ma
photo-illustration celebrity portrait covers by Richard Bernstein (193
that defined Interview’s graphic personality during the disco decu
Indeed, the latter marked d truly unique approuch to editorial cov
Bernstein’s covers owed much to Sixties fashion illustrafic
heavily retouched photographs with pdint, pencil and p
monumentdlised subjects like hothing else in print. He exc
their already glamorous visages through colourful graph
enhuncements that made each personulity info u veritu
mask that hid blemishes while accenftudting their auras, t
“Superstars” into “Meyustars” (which was dlso the title of
of collected Interview covers)—fifteen minutes becume
months und yeurs,
The most memorable issue that | worked on was devoted to Luciu
film version of Thomas Mann’s Dedth in Venice (Vol.2, No.4), and wc
stunning film stills of Dirk Bogyurde, Silvunu Munyguno und Bjérn Andr
a startling issue, one of the last Interviews o use "handout’ or publi
Interview gradudlly shifted from publicity stock to its own photo se
the eminences of celebrity and fashion photography—Robert Ma
Barry McKinley, Francesco Scuvullo, Herb Ritts, Ara Gullunt, Peter B
Weber, Berry Berenson Perkins. These und others were given the fre
creute original work. Despite the continued use of yellowing hews
photographs jumped off the payes.
Typographicdlly, that first decade of Interview was com
stuid. Compured to, sy, Fred Woodwuard'’s Rolling Stone
sume period, which expressed its typographic exuberu
many ways, Inferview's interior format was fdirly neutral, C
the photographs to tuke centre stage. It wasn’t until the
when Fubien Baron and later Tibor Kulman grabbed the
that the magazine’s graphic attributes formed a dynami
During the Seventies, Interview wus still uncertain wheth

Centre hold o its avant-garde, alternative-culture persona or me
Interview September 1983, the underground into the fushionuble muinstreum. Of ¢
spreud feuturing Close-Us, Ingrid Sischy at the helm starting in 1990, ufter Warhols ¢
fedturing Susun Sarandon . .
photographed by Jeun 1987, the muguzine becume more art, culture und fashi
Pugliuso (left) und Brooke and decidedly establishment with its chic/new wave se
Shields pho‘rogrgphed by brought in Kulmaun us creutive director und desigyner, wi
AlbertWatson (right) she had worked at Art Forum, and that’s when the die wc

Photography by Althouygh Inferview hus hit some rocks in the roud of relev
Christoffer Rudquist the way, it confinues to move—aund groove.




